NPS Form 10-900 OMB No. 10024-0018
{Oct. 1590)

United States Department of the Interior
National Park Service

National Register of Historic Places
rRegistration Form

This form is for use in nominating or requesting determinations for individual properties and districts. See instructions in How to Complete the Nationa! Register
of Historic Places Registration Form (National Register Bulletin 16A). Complete each item by marking “x” in the appropriate box or bv entering the informatien
requested. If an itern does not apply to the property being decumented, enter “N/A” for “not applicable.™ For functions, architectural classification, materials, and
areas of significance, enter only categories and subcategories from the instructions. Place additional enmies and narrative items on continuation sheets (NPS Form
10-900a). Use a typewriter, word processor, or cormputer, to complete all items.

1. Name of Preperty

historic name  Lewis, Jay, Residence
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National Register.

[] removed from the National
Register,

1 other, (explain:)




Lewis, Jay, Residence
Name of Propeny

Desha County, Arkansas
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5. Classification

Ownership of Property Category of Property
eck a5 many boxes as zpply?) (Check only ane box)

X private B4 building(s)

[] public-local ] district

[] public-State [ site

[J public-Federal [] structure
[ ] object

Nzme of related multiple property listing
(Eater “N/A™ ¥ property is not part of a multiple property listing.}

N/A

Number of Resources within Property
(Do not include previously listed resources in count.)

Contributing Noncontributing
2 buildings
sites
structures
- objects
2 Tatal

Number of Contributing resources previously listed
in the National Register

6. Function or Use

Historic Functions
{Enter catepories from instructions)

Current Functions
{Enter categories from instructions)

DOMESTIC/single dwelling DOMESTIC/single dwelling
-

7. Description 7

Architectural Classification Materials

£Enter categories from instructions)

MODERN MOVEMENT/other

Narrative Description

(Enter categories from instructions)

foundation _BRICK

walls WOOD

roof _ASPHALT

other

{Deseribe the historic and curent condition of the property on one or more continuation sheets )
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Desha County, Arkansas
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8. Statement of Significance

Applicable National Register Criteria
1K %™ i one or more boxes For the criteria qualifying the property

Nationa) Register Yisting.)

{]a Property is associated with events that have made
a significant contribution to the broad pattems of
our history.

OB Property is associated with the lives of persons
significant in our past.

B4 € Property embodies the distinctive characteristics
of a type, perniod, or method of construction or
represents the work of a master, or possesses
high arustic values, or represents a significant and
distinguishable entity whose components lack
individual distinction.

L] D Property has yielded, or is likely to yield,
information important in prehistory or history,

Criteria Considerations
Mark “x™ in all the boxes that apply.)

Property is:
(] A owned by a religious institution or used for
reiigions purposes.

] B. removed from its original k sation.

[] C. birthplace or grave of a historical figure of outstanding

importance,
[] D acemetery.

[ E areconstructed building, object, or structure.

[J F a commemorative property

[C] G less than 50 years of age or achieved significance
within the past 50 years.

Levels of Significance (ocal, state, national)
Statewide

Areas of Significance  (Enter categories from instructions)
Architecture

Period of Significance
1953

Significant Dates
1955

Significant Person (Complete if Criterion B is marked)

Cultural Affiliafion (Complete if Criterion D is marked)

Architect/Builder
Edward Durell Stone, Architect

Narrative Statement of Significance

iExplain the significance of the property on ong or more continialion shee’s.)
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(Cite 1he books, articles, and other sources used in preparing this form on one or more continuation sheets.)
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| Other

Name of repository:

XL
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10, Geographical Data

Acreage of Property Less than one.

" UTM References

{Place additional UTM references on a continuation sheet.)

I 15 647540 3722344 3

Zone Easting Northing Zome Easting Northing

b
=

D See continuation sheet

Verbal Boundary Description
{Describe the boundaries of the property on a continuation sheet.)

Boundary Justification
{Explam why the boundaries were selected on a continuation sheet.}
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street & number 1500 Tower Building, 323 Center Strect telephone {501) 324.9787
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Additional Documentation
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Continuation Sheets

Maps

A USGS map {7.5 or 15 minute series) indicating the property’s location
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Photographs

Representative black and white photographs of the property.

Additional items
{Check with the SHPQ or FPD for any additional items.)

Property Owner
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name  Chris & Dwana Lee
street & number 12 Fairview Drive telephone
cityortown  McGehee state AR zipcode 71654
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SUMMARY

The Jay Lewis Residence, which was built in 1955, was designed by the Arkansas-born architect Edward
Durell Stone. 1t is located in the small town of McGehee, Desha County, Arkansas, approximately one
hundred miles southeast of Little Rock. The wood-frame house is located on the northwest side of town in a
neighborhood developed in the 1950s and 1960s that is comprised mainly of Ranch-style homes. The Lewis
Residence rests on a continuous red brick foundation and is topped by a front-facing gable roof covered in
asphalt shingles, The house has two metal chimneys, although it had a brick chimney originally that was
removed due to storm damage. The walls are covered in vertical cypress board siding, and the house stands
out in appearance from its more conventional neighbors.

ELABORATION
The Jay Lewis Residence is located in McGehee, Desha County, Arkansas, which is approximately one
hundred miles southeast of Little Rock on U.S. 63. Tt was built in 1955 and designed by Arkansas-bomn
<chitect Edward Durell Stone. The house is located on the northwest stde of town in a neighborhood
~“comprised mainly of Ranch-style houses built in the 1950s and 1960s. The wood-frame house, which is
sided with vertical cypress boards, rests on a continuous red-brick foundation. The house is crowned by a
large front-facing gable roof covered in asphalt shingles. Six large Douglas fir beams support the eaves on
the front and rear of the house. The house currently has two metal chimneys although it had a brick chimney
originally that was removed due to storm damage.

The house is surrounded by a narrow, raised wooden walkway, Although constructed of 2x4’s laid on their
side that were originally visible, it has been covered with floorboards. Most of the house’s windows are
large stationary plate-glass windows or sliding-glass doors. The house also has a covered breezeway on the
east side connecting it to an open carport, also designed by Stone, and built at the same time as the main
house.

Front/North Facade

The north fagade of the Lewis Residence is dominated by the central entrance and surrounding windows.
Three wide wood steps lead up to the entrance and the front portion of the wrap-around porch. The wrap-
around porch on the front is supported by six Douglas fir beams. The entrance features a front door with
oriental motifs on it flanked on each side by a large plate-glass window. The first floor windows are flanked
by decorative metal sconces.

Above the entrance and the first floor windows are two more plate-glass windows with two triangular
7indows extending into the gable peak above them. The windows on the first floor of the front fagade
_covide light into the home’s central entry/living/dining area. The second floor windows provide light into
the upstairs bedroom,
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The wide eaves of the gable overhang on the front fagade are supported by six large Douglas fir beams, three
on each slope, that mirror the placement of the six beams supporting the porch.

Side/West Facade

Like the front fagade, the west fagade is spanned by the wrap-around porch. A set of three wood steps
provides access to the porch towards the southern end of the facade. Towards the north end of the fagade is
a sliding-glass door that provides access to the home’s northeast bedroom. To the right of the sliding-glass
door are two small, rectangular, metal-framed windows set high in the wall that provide light to the two
bathrooms. The small windows are followed to the south by another sliding-glass door that provides access
to the home’s southwest bedroom. The southern end of the fagade has three screen panels that form the side
of the rear screened-in porch.

ear/South Facade
“The rear fagade of the house is dominated by a large screened-in porch that spans the entire fagade.
Although the bottom of the screened-in porch now has wood paneling, it was originally entirely made of
screen. A wood door, located just left of center on the fagade, provides access from the screened-in porch to
the rear fagade’s portion of the exterior wrap-around porch. A single wood step leads up to the wrap-around
porch in front of the door, and a deck (not original) juts off the porch at the west end of the facade. Ason
the front facade, the wrap-around porch is supported by six Douglas fir beams. The wide eaves of the gable
overhang on the rear facade are supported by six large Douglas fir beams, three on each slope, that mirror the
placement of the six beams supporting the porch.

The rear wall of the house, located inside the screened-in porch, has two sets of sliding-glass doors on the
first floor. Above the sliding-glass doors, as on the front fagade, are two more plate-glass windows with two
triangular windows extending into the gable peak above them. The windows and sliding-glass doors on the
rear fagade provide light into the home’s central entry/living/dining area.

Side/East Facade

The southern end of the fagade has three screen panels that are the side of the rear screened-in porch. The

screened-in panels are followed a short way down the facade by a sliding glass door that provides access to

the house’s den. Further north down the fagade, a set of French doors provide access to the kitchen,

(Originally, a sliding glass door provided access to the kitchen.) Towards the northem end of the fagade is a

set of two small rectangular metal-framed windows set high in the wall that provide light to the
undry/utility room of the house.

As on the other fagades of the house, the east fagade is spanned by the wrap-around porch. A set of three
wood steps, located towards the northern end of the fagade, provide access to the porch from the breezeway.
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Breezeway & Carport

On the east side of the house, towards the northern end, is a breezeway that leads from the house to the
carport, located to the east of the house. The breezeway consists of a simple gable roof covered in asphalt
shingles, and ts supported by eight cypress posts, four each evenly-spaced on the north and south sides. A
wood fence is located to the north of the breezeway, spanning the space from the house to the carport, which
provides privacy to the service court area of the property.

The design of the carport mimics the design of the main house. The north side of the carport is sided with
vertical cypress boards, except for the gable end and a small space at the bottom of the wall. The gable end
is open with the structure exposed. The large, front-facing, gable roof of the carport is supported by four
large wood beams, two on each slope. The majority of the east side of the carport is open, although the

suthern end is enclosed for a small storage area. The south fagade of the carport, like the north side, is
sided with vertical cvpress boards, except for the gable end. Two small wood-framed, four-pane windows
are located towards each end of the fagade, and provide light into the storage areca. The west fagade of the
carport is mainly open except for the eastern end of the storage area.

Interior

Although the interior of the house was not viewed, based upon the plan, the interior reflects Stone’s later
period of residential design, specifically with the elimination of the hallway. Stone always considered the
hallway to be a waste of space, and the current owners indicate that the design of the house wastes no space.
(In fact, the current owners wish that the house had more storage space.) The core of the house’s design is
the central entry/living/dining area, referred to by Stone as a “dogtrot,” and the other rooms of the house
open directly onto the central area. Most of the rooms are closed off from the central space by sliding Shoji
screens, a design element that Stone used in other homes, including the Felix Smart Residence in Pine Bluff.
The entire design of the Lewis Residence is very much based upon a design done in February 1954 for
Harold N. Rosenberg of Englewood, New Jersey. (The Lewises visited the Rosenberg Residence in their
consultation with Stone’s office during the design of their house.)

Integrity

Overall, the Lewis Residence retains good integrity. The most significant change to the exterior of the

property is the loss of the original brick chimney on the eastern slope of the roof. However, it was removed

several years ago as a result of storm damage. Otherwise, the Lewis Residence still reflects Stone’s original

*955 design. The current owners have also indicated that the home’s interior, with the exception of some
Jsmetic changes, still reflects Stone’s original design. In addition, the neighborhood around the house still

reflects its 1950s and 1960s appearance, and still reflects the house’s original setting.
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Jay Lewis Residence plan and front elevation.
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SUMMARY

The Jay Lewis Residence is being nominated to the National Register of Historic Places with statewide
significance under Criterion C as the only residence in Desha County, and one of only five in Arkansas,
designed by the internationally-known architect Edward Durell Stone. The house, which was built in 1955,
is one of the best examples of Stone’s later residential architecture, which reflected more of his classical
ideas and formal planning and eliminated the hallway through the use of an atrium or “dogtrot,” rather than
exhibiting the influence of Frank Lloyd Wright as his 1940s residential architecture had.

ELABORATION

Edward Durell Stone, who became one of the major figures in twentieth-century architecture, was bormn in
Fayetteville, Arkansas, on March 9, 1902. By the time Stone was bom, his father, who was in his mid-50s,
was in semi-retirement after being a merchant in Fayetteville. His mother, whose maiden name was
Tohnson, had come to Fayetteville from St. Louis to teach English at the University of Arkansas. Stone

- described his vears growing up by saying that, “I never knew very strong discipline; I was allowed to do as |
pleased, and had a very happy, carefree boyhood.™

Stone was a good student in grammar school, and he enjoved spending time outdoors in his spare time,
whether it was fishing or looking for arrowheads with his father, swimming, or looking for birds’ nests, since
the superintendent of his grammar school got him interested in omithology. Even as a young child, Stone
had awareness of what an architect was, due to the fact that his brother, Hicks, decided. to be an architect
after visiting the St. Louis World’s Fair in 1904.%

As a child, Stone was also very creative. He wrote, “I loved to build things and had all sorts of projects; and
my mother, who was talented in the arts, encouraged my interest in building, in drawing, in anything
creative. She gave me a room upstairs in our house, where I had my own carpentry shop and built furniture,
boats and bird-houses.” It was even as a young boy that Stone won his first architecture competition, and he
“jokingly blamed my becoming an architect on Senator J. William Fulbright, a boyhood playmate, whose
family owned the local paper.” He described the competition by writing:

The local lumber company, with the cooperation of the Fulbright paper, had a
competition for a birdhouse, open to the boys of two counties... I elected to build
a bluebird house. I made a wooden box and surfaced it with sassafras branches
cut in half, so that it had the appearance of a log cabin. ... So it was a very

" ! Edward Durell Stone. The Evolution of an Architect. New York: Horizon Press, 1962, pp. 16, 18-19.
* Stone, The Evolution of an Architect, pp. 18-19.

* Ibid.

* Ihid.
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functional job with rustic charm. As somebody said, the design might have been
influenced by Maybeck or Greene & Greene or some of the very early Wright
houses. ...

I won the first prize, two dollars and fifty cents, and it was announced in
the daily paper. [ was also the newsboy and delivered the papers, heralding my
success. The prize was the first money I had ever earned and, when I found that I
could do exactly what I liked best, have recognition and make money, it was my
undoing.’

Stone began his higher education in the art department at the University of Arkansas shortly after the death
of his mother. Miss Galbraith, who was one of the two teachers in the University’s art department at the
time, took an interest in Stone’s talent, and wrote to his brother, Hicks, that he should be encouraged. In

323, Stone moved to Boston and Hicks was able to get him a job as an office boy in the architectural firm
of Strickland, Blodgett & Law. °

While Stone was living in Boston, he began formal architectural education at the Boston Architectural Club.
Stone’s education at the Club focused on drawing, and it was centered around classical orders and details.
Stone had his work critiqued by architects in the Boston area as well as by professors at both the
Massachusetts Institute of Technology (MIT) and Harvard. It was while Stone was studying at the Boston
Architectural Club that he met and was hired as a draftsman by architect Henry R. Shepley, whom Stone
called his7“ﬁrst patron.” Even though Stone went to work for Shepley, he continued his education in the
evenings.

In 1926, Stone entered a competition to win a special scholarship to Harvard, and was awarded first prize, a
year’s tuition. He ended up completing two years of architectural study in the year’s time, and then
transferred to MIT for his fifth year of study. He had been lured to MIT because Jacques Carlu, a professor
there, was beginning to experiment with modern design, something in which Stone was interested. Stone’s
study of modern architecture would get a big boost in 1927 when he won the Rotch traveling scholarship, an
award of two years of study and travel in Europe.® Although Stone did study historic architecture in Europe,
he, like other students, was becoming enamored with modem design. He wrote, “Le Corbusier’s first books
were being published and in nearby Dessau the Bauhaus was founded, all heralding the arrival of the new
machine age. Those ideas were contagious and we students spent our time redesigning the United States on
marble-topped café tables.””

Stone, The Evelution of an Architect, pp. 19-20,
" Stone, The Evolution of an Architect, pp. 20-21.
" Stone, The Evolution of an Architect, p. 22.
® Stone, The Evolution of an Architect, pp. 23-24.
? Stone, The Evolution of an Architect, pp. 24-25.



Lewis, Jay, Residence Desha County, Arkansas

Name of Property County and State

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet

Section number 8 Page 3

After studying in Europe, Stone returned to the United States, landing in New York in November 1929,
which Stone said was “probably the least auspicious time in history to start an architectural career.”
However, he was able to begin a career, slowly at first, bv working on projects under other firms. Most
notably, Stone worked on the Waldorf-Astoria Hotel under the firm of Schultze and Weaver and on the
Radio City Music Hall and Center Theater at Rockefeller Center as the chief designer under the firms of
Hood and Fouilhoux; Corbett, Harrison and MacMurray; and Reinhard and Hofmeister.'”

Stone became an architect in his own right with the design of the Mandel House in Mt. Kisco (Westchester),
New York, in 1933 (NR listed 03/01/96). The house was the first modern house in the eastern U.S., and was
a concrete and steel building designed in the International style. Although the modem design created large
amounts of excitement in the architectural community, the excitement was not shared by all. When another
house in the style was built in the area, it “created such a flurry in the community that the zoning ordinances
were changed to prevent further shocks to their sensibilities.”"!

Much of Stone’s architecture in the 1930s employed charactenistics of the International style and other
modemn architecture that he had seen in Europe. Features such as simple geometric forms and large windows
marked his architecture during the period, and the Museum of Modern Art in New York and the A, Conger
Goodyear House in Nassau, New York (NR listed 04/12/03), illustrate his design style. He also became
successful enough in the 1930s that he was able to establish his own firm, Edward Durell Stone &
Associates in 1936 in New York.'? (Over the years the firm would expand to include Edward Durel! Stone,
Inc., Hicks Drafting Corporation, and Torch Realty.")

Although Stone’s architecture of the 1930s was centered around the International style and the architecture
that he had seen in Europe, his style would take a drastic turn in 1940 when he took a trip across the country
to California. Stone had already begun to question the International style because the “style did not win
general acceptance in this country: they were too sparse, too arid, too cold,” but a visit to Frank Lloyd
Wright’s home, Taliesin, in Wisconsin turned Stone away from the style. Stone wrote: “Taliesin was a
contrast o my previous concepts of residential design. The architecture was attuned to the natural beauty of
the site; its natural materials, wood and stone indigenous to the countryside, seemed to remain so even in the
structure itself. It was the first time I had ever walked through one of Mr. Wright’s buildings and I was
overwhelmed by its beauty.”"

'* Stone, The Evolution of an Architect, pp. 29-30.

"! Stone, The Evolution of an Architect, p, 32

"2 Information on Edward Durell Stone found on “The Recent Past Preservation Network” at
www . recentpast.org/people/stone.htmil.

" Ibid.

" Stone, The Evolution of an Architect, p. 89.
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Stone’s architecture through the 1940s, particularly his residential destgns, would show a tremendous
amount of Wright’s influence with the use of natural materials and the use of an open floor plan, allowing
the various spaces to flow and merge into one another. Stone further wrote:

My 1940 trip awakened me to the architecture we had created in our own
country with indigenous talent and materials. I had been oriented towards
European ideas because I had actually seen more of Europe than of my own
country, but this was the beginning of my repudiation of the International
style, and it led to a period of several years during which I expressed this new
respect for natural materials in a series of wood houses in the east and in my
native state of Arkansas."

The visit to Taliesin cemented the friendship between Stone and Wright, and Wright would play a dual role
Stone’s life as a “friend and personal hero” until his death in 1959.'°
Like many Americans, Stone had his life interrupted by World War II. Although Stone was too old to fight
at the time, he did seek out a general in Washington who was looking for architects and engineers to design
buildings and other facilities for the Air Force. Stone found that military life was a “frustrating, slow-
moving, bureaucratic process,” but even so he was able to make some accomplishments while in the
military, including recommending that military bases be master-planned in order to facilitate efficient
development. In addition, he worked on revolutionizing hangar design, which had remained stagnant even
though planes were getting larger, making hangars obsolete in a short amount of time.'”

After the war ended, Stone returned to New York and reestablished his office in Great Neck on Long Island
although he moved it to New York City a short time later. Many of his first clients in the late 1940s wanted
residential designs, so Stone was able to apply the things he had seen in Frank Lloyd Wright’s architecture.
He wrote that, “The houses which I designed during this period were a new departure for me. They were
more indigenous and therefore more at home in this country than my earlier houses mspired by European
architecture.”'® The Willis Noll House in Fayetteville and Felix Smart House in Pine Bluff, both built in
1950, illustrate the influence of Wright on Stone’s architecture during the period.

The late 1940s and early 1950s were a busy time for Stone in Arkansas. In addition to the residential designs
being worked on, which included homes in Fayetteville, Harrison, Little Rock, Pine Bluff, and McGehee, he
was involved with other public and institutional designs for the University of Arkansas. His first major

" Stone, The Evolution of an Architect, p. 92.
' Stone, The Evolution of an Architect, p, 91,
'" Stone, The Evolution of an Architect, p. 95-96.
'® Stone, The Evolution of an Architect, p. 97.
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commission by the University was the Fine Arts Center, which included architecture, all of the visual arts,
music and theater in one facility. To Stone’s knowledge, it was the “first completely physically integrated
Fine Arts Center.”'® The Fine Arts Center would also lead to a design for the Sigma Nu Fraternity House,
also built in 1949 with an addition in 1957. In addition to the commissions at the Fayetteville campus, Stone
also designed a hospital {built 1950} and school (built 1954) for the University of Arkansas Medical School
in Little Rock. By the time that the Carlson Terrace project was awarded, Stone even opened a field office in
Fayettevil:!!g: in late 1955. The office would remain open only a short time, however, before it was closed in
late 1959,

However, during the early 1950s, Stone was still searching for a style to call his own. Since most of Stone’s
architectural training was based on classical design, he was looking for a style that was formal and based on
classical ideas. He would finally find his style with the design and construction of the United States
.mbassy in New Delhi, India, in 1954. He “developed a more individualistic style, incorporating classical

traditions and contemporary materials and methods.”** He described his thoughts on the complex in his
1962 autobiography:

First I decided to place the structure on a platform or podium under which
automobiles could be sheltered from the 120 degree sun of India. Also — let’s
be frank — I wanted to keep them out of sight, The idea of a monumental
building rising from a sea of multi-colored, tail-finned automobiles is simply
revolting. ] elected to place the offices on two stories around a water garden
to gain the cooling effect of the fountains and pool. To shade windows and
other glass areas from the sun and reduce glare, I adopted a terrazzo grille for
exterior walls — an ancient principle in tropical climates, The entire building
15 shaded by a rectangular canopy separated from the second floor by several
feet — a heat-dissipating breezeway. For proper shade [ cartied the canopy
well beyond the wall of the building — beyond the reach of the cantilever — so
columns were required for support. ... The result of solving all these
considerations of climate and function produced a building type — atemple —
almost as old as history.”

The embassy also used several characteristics, such as placing the complex on a podium, grillwork for
exterior walls, and canopies, that he would use on designs in Arkansas, notably the Carlson Terrace

) * Stone, The Evolution of an Architect, p. 41.
*® Ernie Jacks (associate of Edward Durell Stone). Interview with the author. 16 September 2004,
2! Information on Edward Durell Stone found on “The Recent Past Preservation Network” at

Www.recentpast.org/people/stone htmi,
# Stome, The Evolution of an Architect, p. 138.
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Apartments at the University of Arkansas, built in 1956 and 1958, and the Pine Bluff Civic Center, built in
1963-1967. (Although the grillwork at Carlson Terrace probably provided some shading during the hot
Arkansas summers, Stone wrote that it also “provides privacy and veils any irresponsible student
hous:s:kee:]::ing."23 )

The Embassy in New Delhi was also widely received in the architectural community, and really catapulted
Stone onto the international scene. In fact, Frank Lloyd Wright called it one of the finest buildings in the
past one hundred years, and said, “Ed, that’s a perfectly beautiful building. If I were doing it I'd do it in the
same way.”?* (Compliments from Wright were rare indeed. Although he called Stone an “honest” architect,
he was not so kind to other firms of the day. For example, he often referred to Skidmore, Owings, and
Merrill, ;:fho are best-known for their work designing office buildings, as “Skiddings, Own-more, and
Sterile.”™)

Stone’s residential designs in the 1950s also changed, reflecting more of his classical ideas rather than

- exhibiting the infiuence of Wright. In fact, with respect to the Bruno Graf Residence in Dallas, Texas, built
1n 1956, Stone referred to it as a “formal” house that “evokes a sense of the classical Pompeiian house,
enclosed by high walls, with all rooms opening to courtyards.”?® It was also during the very late 1940s and
early 1950s, with respect to residential design, that Stone was finally able to develop a plan that eliminated
the “space-wasting” hallway,” which was a “constant irritant™ to him. Although the Noll Residence in
Fayetteville and the Smart Residence in Pine Bluff were experiments in eliminating the hallway by using
wide galleries that were meant to be multi-purpose spaces, the Jay Lewis House in McGehee, built in 1955,
1s the best example in Arkansas of a residential plan without a hallway.”

After the completion of the U.S, Embassy in New Delhi, Stone became much more of an international
architect. From the mid-1950s until the time he retired, Stone designed many commercial, civic, religious,
and institutional buildings around the world. Probably his best known commissions from the later years of
his practice are the Kennedy Center for the Performing Arts in Washington, DC, designed in 1959, and the
U.S. Pavilion at the Brussels World’s Fair, designed in 1957. The magnitude and scope of the projects Stone
received after the U.S. Embassy project in New Delhi also put an end to his residential design after the mid-
1950s.

After the initial flurry of designs that Stone did in Arkansas in the late 1940s and early 1950s, only a couple
of his designs were built in the 1960s. Although Stone completed designs for the University of Arkansas
Alumni Center in 1962 and the proposed Greer’s Ferry National Garden Park in 1966, they were never built.

"Stone, The Evolution of an Architect, p. 196.
==* Stone, The Evolution of an Architect, p. 139.
* Robert C. Twombly. Frank Lioyd Wright, His Life and Architecture. New York: John Wiley & Sons, Inc.,1979, p. 384.
** Stone, The Evolution of an Architect, p. 141.
' Stone, The Evolution of an Architect, p- 97.
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Only his designs for the Pine Bluff Civic Center (1963-1967) and the First National Bank in Hot Springs
(1969) were brought to fruition.”® The Pine Bluff Civic Center is also significant among Stone’s Arkansas
designs in that it was the only collaboration in his native state with his son, Edward Durell Stone, Jr., who
was the landscape architect for the project.

Stone continued to practice architecture, and also take an active role in the firm’s practice, unti! he retired in
1974 due to health reasons. He died on August 6, 1978, after a bnef illness, and was cremated and buried in
Evergreen Cemetery in Fayetteville,”®

Edward Durell Stone will likely always be remembered as one of the greatest architects of the twentieth
centurv. In fact, while the U.S. Pavilion at the Brussels World’s Fair was under construction in 1958, Stone
was featured on the cover of the March 31 issue of 7ime magazine. The accompanying feature article on
him wrote that he was “One of the profession’s freest spirits and by general consensus the most versatile

ssigner and draftsman of his generation. Ed Stone was a pioneer modernist. He early set his mark on such
ouildings as Manhattan’s Museum of Modern Art, [and] became one of the deftest interpreters of the
International Style initiated by France’s Le Corbusier and Germany’s Bauhaus school.”™® His legacy is
further cemented by the many awards he received during his career, which included three medals from the
Architectural League of New York (1937, 1950, and 1953), a Gold Medal (1955) and two Honor Awards
(1958 and 1967) from the American Institute of Architects, the Architectural Excellence Award from the
Metropolitan Washington Board of Trade (1965), and the First Prize in the 1973 American Society of
Landscape Architects Competition.”!

In 1954, Jay Lewis and his wife were looking for an architect to design a house for them in McGehee.
Although his wife was originally from McGehee, Lewis was a native of New York., Lewis’s father-in-law
was the proprietor of the Eagle Store in McGehee and Eudora, and Lewis was trained as an internal auditor.
He had the Phillips 66 distributorship in the area along with some farming interests that made him
successful.*

Lewis and his wife wanted a one-story house with a gable roof and they also wanted an inside courtyard.
Initially, they had been working with an architect in Memphis who ended up designing a house for them that
had more of what they did not want, such as a flat roof, than what they wanted, although it did have a
courtyard. >

% Emie Jacks (associate of Edward Durell Stone). Letter to the author. 14 August 2003.
** Information on Edward Durell Stone found on “The Recent Past Preservation Network™ at
vw.recentpast.org/people/stone htmt,
" "“More Than Modern.” Time, 31 March 1958, p. 56.
*' Ann Lee Morgan and Colin Naylor (eds.). Contemporary Architects, Second Edition. Chicago: St. James Press, 1987, p. 873,
;3 Jay Lewis. Telephone conversation with the author. 14 September 2004,
Ibid.
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On a trip to New York to visit family, Lewis’s grandmother recommended a friend’s grandson who was an
architect. Lewis was mainly looking for some plans to purchase, but the friend’s grandson was not willing to
sell plans in a situation where he would not be able to supervise the building’s construction. However, the
architect recommended that the Lewises visit Stone, since Stone was an Arkansas native.**

The Lewises were not familiar with Stone, but when they armived at his office, they liked the buildings that
were pictured on the walls, which were, of course, all of his designs. By the mid-1950s Stone was not
designing many residences since his office had gotten into larger work beginning with the design of the
Embassy in New Dethi, India. As a result, he told the Lewises that he could not offer a new concept in the
design of a house for them. However, he told them that he had been working on a “dogtrot” concept that
might meet their needs.”

The Lewises went with one of Stone’s associates (likely Richard Snibbe who was initially in charge of the
" project at Stone’s office) to Englewood, New Jersey, to visit the Harold N, Rosenberg Residence, which
Stone had designed early in 1954. The Lewises liked the plan and design of the house, and decided to hire
Stone to design their home in McGehee.™® In fact, the completed Lewis Residence would very much
resemble the Rosenberg Residence.

Stone hated hallways in residential design, and he wrote in his autobiography that, “This space-wasting
hallway was a constant irritant to me. I experimented in making use of this hallway as a playroom, gallery
and so forth but it invariably remained 2 problem...”’ He would later write that, “Corridors are the curse of
the 20" Century and immediately establish an institutional dullness. You do not find them in classical
architecture, where one traversed a courtyard or, as in Versailles, moved from one salon to another. The
houses of Pompeii have no corridors.”® The dogtrot and atrium plans that were beginning to come out of
Stone’s office at the period were in response to his desire to eliminate the hallway in residential design.

Emie Jacks, one of Stone’s assoctiates, describes the development of the “dogtrot” plan in Stone’s repertoire
extensively in his memoir. He writes:

In the early and mid-1950s, a further progression developed: the beginning of
the “atrium and “dogtrot™ houses, ... During the time, Stone had begun the
projects in Arkansas and spent much time there. In his travels, he rediscovered

* 1bid.

* Ibid.

* Ivid.

*” Edward Durell Stone. The Evolution of An Architect. New York: Horizon Press, 1962, p. 97
** Emie Jacks. The Elegant Bohemian. Unpublished memoir, ¢. 2004, pp. 20-31.
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the dogirot form. The original indigenous dogtrot of the old South consisted of
two groups of rooms, usually living, dining, kitchen on one side and bedrooms
on the other, arranged on etther side of a large, open hallway — or breezeway —
through which passed any and everything: people, dogs, chickens, pigs,
whatever. In later times, farmers often enclosed this dogtrot hall as a screened
porch or even glazed it as an interior Jiving space where it continned to be a
connecting link between all the other rooms.

From that inspiration, Stone developed his own dogtrot form... The various
private spaces of the type opened, usually through sliding “shoji” screens, into
either side of a large central two-storey space — the dogtrot — which became the
primary living-family area. The entire interior was contained within a simple
rectangle and covered with a single large gable roof. In form, it was a barn.
The large roof and platform structure along with the interior sliding screens,
imparted a distinct Japanese flavor to the design. The Arkansas house [Jay
Lewis Residence] and the Rosenberg house in New Jersey are the best
examples. This dogtrot plan form proved to be the answer to his crusade fora
compact house without corridors, and almeost all single family residential
designs emanating from the Stone office after that...were vanations of the
dogtrot theme.

On January 31, 1955, Jay Lewis signed a contract with the Stone office for the design of his house, which
would include the preparation of preliminary and working drawings and specifications. The contract stated
that, “For the above work we will receive the fixed fee of $2500.00. A $500 retainer is due at this time;
$500 payable upon your return to Arkansas, and the remaining $1500.00 upon receipt of completed plans.”™*
After the contract was signed, Stone set about finding someone locally to supervise the construction of the
house. Stone had been working with the firm of Erhart, Eichenbaum and Rauch regarding some of his other
projects in Arkansas, and in a February 8, 1955, letter to John Hill of the firm wrote that, “We are doing a
small house for Mr. and Mrs. Jay Lewis of McGehee, Arkansas, and will do complete plans and
specifications here. He would like for someone to visit the job occasionally while it is under construction. [
do not believe that it will take more than three or four visits.” Stone was hoping to come to Arkansas
himself in the near future, but said that, “it may be difficult, as I am in confinement — expecting a child in

7 Ibid, 31-33.

*® Edward Durell Stone. Letter to Jay Lewis. 31 January 1955. Found in the Edward Durell Stone Papers at the University of
Arkansas Library Special Collections.
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July.”*! Hill contacted Lewis about the project, writing, “I worked with Ed mostly on the various buildings
that he has done in Arkansas and [ am looking forward to having a part in his work again,”"’

By the middle of February, the Lewises had returned to McGehee, and sent the next $500 installment to
Stone with a letter dated February 17. Lewis, throughout the entire process, was a very hands-on client, and
it is reflected in a February 16, 1935, letter that he sent to Richard Snibbe of Stone’s office, in which he
wrote:

The following is a hodgepodge of thoughts and questions which we
should like to bring to vour attention —

You talked about using a type of grill-work to enclose the base of the
house and I think we should perhaps be better off with a bricked in base with
just vents and an entrance to the crawl space — that is the way most of the
homes are put up here — and it seems that it would make for warmer floors
during the winter months.

1 also want to ask you about the upkeep requirements of the outside
wood — will it have a protective coating?

Do you and Mr. Stone feel that cypress 1s the best wood for what you
are planning or are you using it because it is a local product — also what type
of cypress do you plan on using — would it be “heart cypress”, I am asking this
because [ have been told that some cypress is soft, easily damaged and
therefore not the best wood for the outside of a house.

What type of insulation are you planning on in the walls and under the

‘What type of window did you decide on for the master bathroom? ...
Did you decide to leave the utility room as shown on the plans, with
the sliding glass doors in it?

Did you get any opinions from your engineer as to air conditioning and
heating units? ..,

We don’t know just what stage you are at in the formulation of our
house ~ but we would like you to work some sketches of both the inside and
outside before everything gets into the final stages — that will give us a chance
to see just what’s what.

*! Edward Durell Stone. Letter to John Hill of Erhart, Eichenbaum and Rauch. 8 February 1955. Found in the Edward Durell
Stone Papers at the University of Arkansas Library Special Collections.

*? John Hill. Letterto J ay Lewis. 15 February 1955. Found in the Edward Durell Stone Papers at the University of Arkansas
Library Special Collections.
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Don’t forget you said you would send some sketches of ideas for the
fireplace on the den side — might also be a good idea to show us what the
fireplace on the kitchen side will look like. ...

I guess that’s about all for now — I am sure you must think it more than
enough. ...**

Snibbe was apparently used to the types of questions that Lewis had inchided in his letter. In his response to
Lewis, dated February 24, 1955, Snibbe wrote:

Just to put you at ease — vour questions are the usual thing, and a
number of them can’t be answered until we start detailing in earnest, but in
general we think we can insulate the floor, and I assure you that it will be
warm.

QOutside wood needs no upkeep, especially if we use cypress, which is
a semi-hardwood. We use glass wool insulation and/or aluminum. ...

We prefer floor to ceiling sliding aluminum sash throughout. Detailed
heating units can be decided later.

We will get your sketches out this week. We feel certain that vou [sic]
house will be comfortable and very beautiful,**

Although Snibbe’s letter apparently put Lewis’s mind at ease conceming some of the issues around the
design of the house, the lack of sketches quickly became a very sore issue with Lewis. Ina March 7, 1955,
letter (written after Lewis had sent a telegram to Stone that same moming), he wrote:

We are very disappointed about the way in which we have been
treated by your office. It is @ month now since we left New York, and in that
time the only word we have had from you has been one brief letter, from
Dick, with some answers to all our questions, That same letter stated that
sketches would be sent out that same week; that was on February 24™ and we
still have not received the sketches nor had any other word from you.

I think that we are entitled to know what progress you are making on
our home and at what stages you are in the preparation of our plans. ...

“* Jay Lewis. Letter to Richard Snibbe in Stone’s office. 16 February 1955, Found in the Edward Durell Stone Papers at the
University of Arkansas Library Special Collections.
“ Richard W. Snibbe. Letter to Jay Lewis. 24 February 1955. Found in the Edward Durell Stone Papers at the University of

Arkansas Library Special Collections.
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In consideration of the above I am asking that you please write me at least one
letter a week advising me of the work you are doing on our home.
Hoping to hear from you in the very near future...*’

Lewis’s March 7 letter apparently caused Stone’s office to sit up and take notice, since much of the
correspondence to Lewis for the next month or so was written by Stone himself, and not Snibbe. In response
to Lewis’s telegram, Stone wrote the following day that, “We will have the Working Drawings which, as you
know, are time consuming, within the next four weeks. In the meantime we will send you a perspective
sketch of the interior. ... If you will please be patient, we will get everything in your hands as soon as
possible.”™® A week later, the sketch of the interior was sent to Lewis, and Stone indicated that they were
proceeding with the working drawings and would keep him “posted from time to time.”*’

JIthough things seemed to improve afterwards, it was apparent that evervone was walking on eggshells fora
while, based upon a March 16, 1955, letter that Lewis wrote to Stone. He wrote:

I do not mean to rush you in the finishing of our plans but rather I
want to know what progress is being made. ...

Dick wrote more than two weeks ago that sketches would be sent to us
at that time, and you now say that you will send us a sketch soon.

This all makes me feel that we are being brushed off and not receiving
the attention that we should. Irealize that with us so far away it is easy for
other projects and people to take most of your attention, but that does not
make it right. ...

I am sure you will design a beantiful house for us and that we will be
happy with it, but in the meantime please keep us happy by keeping us
informed.*®

In the same letter, Lewis also continued his hands-on approach to the planning of the house, asking Stone
about several aspects of the design, including the foundation wall of the house, the exterior siding (cypress

** Jay Lewis. Letter to Edward Durell Stone. 7 March 1955. Found in the Edward Durell Stone Papers at the University of
Arkansas Library Special Collections.
® Edward Durell Stone. Letter to Jay Lewis. 8 March 1955. Found in the Edward Durell Stone Papers at the University of
rkansas Library Special Collections.
" Edward Durell Stone. Letter to Jay Lewis. 15 March 1955. Found in the Edward Durell Stone Papers at the University of
Arkansas Library Special Collections.
“ Jay Lewis. Letter to Edward Dureli Stone. 16 March 1955, Found in the Edward Durell Stone Papers at the University of
Arkansas Library Special Collections.
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vs, redwood), the types of flooring for the interior, countertops, light fixtures, and samples of the plastic
screening for the interior sliding doors.

Stone promptly responded to Lewis’s letter, addressing the questions he asked concerning the finishes and
details of the design, including indicating that his staff preferred cypress to redwood since it weathered more
attractively. Stone also wanted to further ease Lewis’ concemn over the way he felt he had been treated, and
he wrote, “I want to reassure you on the way your project is progressing. ... The fact that we are at a
distance causes you to wonder whether your interests are being protected. I want to assure you that we are
proceeding conscientiously with your project, and we feel you have no need for concern — relax 49

Stone’s letter pacified Lewis. In addition to more questions on details concerning the design of the house,
Lewis wrote on April 1 that, “We have received your most reassuring letter and the several interior sketches
that you sent us, and we want you to know that we now feel much happier. The sketches look good and T am
sure we are going to be very happy and proud of our house when it is completed. ...We were very glad to
receive your letter and hope we will hear from you again soon.”*

On April 13, the working drawings and specifications for the house were finished and they were sent to
Lewis along with the bill for the final $1,500. In the letter that accompanied the drawings and specifications,
Snibbe wrote: -

We have completed your working drawings and specifications and we
are all pleased with the results. We believe and hope your local Contractors
will find them easy to read and understandable. Mr. Hill will be in charge
from now on, answering Contractor’s questions during bidding and
supervising during construction.

We have tried to incorporate all your wishes in the drawings and have
only diviated [sic] where aesthetic judgement [sic], and in some cases, cost
were the governing factors.

In general, we have conceived of the house in terms of what we call
“plank and beam” construction. This made it possible for us to extend a deck
out all around the exterior of the house to make the rooms seem larger and
give a beautiful floating appearance to the house reminiscent of oriental
homes. The ceiling of the living area and that of the porch and overhangs

“® Edward Durell Stone. Letter to Jay Lewis. 22 March 1955. Found in the Edward Durell Stone Papers at the University of
Arkansas Library Special Collections.

%0 Jay Lewis. Letter to Edward Dure!l Stone. 1 Apnl 1955, Found in the Edward Durell Stone Papers at the University of
Arkansas Library Special Collections.
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show the same planking, to further increase the visable {sic] size of your
house, and create a continuity inside and out. ..

In general, we would strongly urge you to build the house just as
drawn with as few changes as possible. This is for your own protection both
money wise and because we know it will be beautiful the way it is. Everyone
will want to change something, but you must stick to the drawings throughout
the job to avoid countless headaches. Let them be your Bible. If we have
made some mistakes or errors let us rectify them. Ask John Hill to help make
your decisions before telling the Contractors anything. Then let him tell them.
Work through him and you will be assured of a good job. ...

John Hill should go over the plans with the bidders and explain the
structure, as our experience has been that this type of building is not too easily
understood by local Contractors.>® They all want to put ties across the living
room, which is certainly unnecessary. John will also explain such things as
the need to make the roof planks of one piece to take care of the two
cantilevers. They will be 28 feet long and tongue & groove, so will probably
come from some larger yard than may exist in McGehee. ...

We are confident you will find the house very comfortable and
beautiful, and we want to wish you good luck and happiness in it.*

The plans for the house were well-received by Hill and the Lewises. Hill wrote that the plans “certainly look
fine and you are to be congratulated.”> Lewis wrote on April 19 that, “We received the plans, exterior
sketch, and your letter, on Saturday. The house looks fine, it has taken on a slightly different aspect with the
addition of the deck and we like it very much. ...Once again let me tell you how pleased we are with the
plans for our home.” Now that the designing was finished, construction could begin.

5! The roof structure of the house, and the carport as well, is essentially comprised of two Ican-tos that rest against each other at the
gable peak. Although there are beams that go through the length of the house and carport, front to back, to support the roof planes,
there are no rafters that ge across the house from side to side to tie the two planes together. Most contractors, especially those who
were used to doing standard construction in a limited local area, had a hard time constructing and accepting this uncommon
structural system.
" Richard Snibbe. Letter to Jay Lewis. 13 April 1955, Found in the Edward Durell Stone Papers at the University of Arkansas
brary Special Collections.

" John C. Hill. Letter to Richard Snibbe in Stone’s office. 18 April 1955, Found in the Edward Durell Stone Papers at the
University of Arkansas Library Special Collections.
* Jay Lewis. Letter to Richard Snibbe in Stone’s office. 19 April 1955, Found in the Edward Durell Stone Papers at the
University of Arkansas Library Special Collections.
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As construction of the house began towards the middle of 1955, there were talks of having to make changes
to the proposed design and some of the proposed materials, most notably substituting pine for the proposed
Douglas fir for the house’s beams, However, Lewis wrote to Stone on May 14, 1955, that, “I made inquiry
into the availability of the various sizes of lumber we may need and have been told that it will not be a
problem getting Fir in up to 20 foot lengths in the 4x12, 2x12, and the 2x6. The 4x4 posts also seem to pose
no problem.” Ernie Jacks also recalls the trials of obtaining the large beams for the house in his memoir,
and writes, “I consulted several suppliers [ knew in Little Rock and discovered that the nearest source was
the Douglas fir industry in California. So an order was placed — at no small expense, I should add — while
progress otherwise languished. Finally, several weeks later the beams, wrapped and sealed, straight as an
arrow, beautiful to behold, arrived via flatcar.”*®

Although John Hill of Erhart, Eichenbaum and Rauch supervised the early parts of construction of the
house, a new supervisor had to be found shortly after construction began. Hill wrote to Snibbe on June 14,

955, that, “As you know I am going to San Francisco on July 1*, called Jay and told him this about ten
Jays ago and that I had lined up Ernest E. Jacks...and he will do the supervision as I had planned to do with,
of course, your QK. Ithink he is most capable and will probably do a better job than I (strong on
structural).”®’ The supervision of the construction of the Lewis Residence was Jacks’ first time in dealing
with owners and builders and construction in the field. He recalls his experience:

...I'was more than a little apprehensive at having that degree of
responsibility for a design from such a nationally famous firm, but over the
ensuing months, I leammed much about human psychelogy, as well as much
about the difficulties involved with constructing a well-designed building
which differed considerably from anything the builders had done before. A
whole new attitude was required, but the workmen, most of whom had been in
the business for many years, found that transition very difficult to come by.

I was also a babe 1n the woods regarding financial arrangements. My
agreement with the owner specified that I would be paid on an hourly basis for
trips [ made to the building site on weekends, The owner, however, a former
New Yorker and an astute businessman, quickly realized that nothing had
been said about telephone conferences. So, for the first several weeks, I found
my evenings devoted to answering his and the builder’s questions and all my
spare hours otherwise spent chasing down leads in Little Rock on various

Jay Lewis. Letter to Edward Durell Stone. 14 May 1955. Found in the Edward Durell Stone Papers at the University of
“Arkansas Library Special Collections.
** Ernie Jacks. The Elegant Bohemian, Unpublished memoir, c.2004, p. 25.
57 John C. Hill. Letter 1o Richard Snibbe. 14 June 1955. Found in the Edward Durell Stone Papers at the University of Arkansas
Library Special Collections.
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kinds of materials and equipment for the house — with all my time free of
charge. My practical education had begun — painfully.*®

Once Jacks arrived on the job to supervise the construction, it progressed fairly smoothly for a period of
time. However, the beams that had been such a problem to get in the first place reared their ugly heads
again. Jacks recalls the incident that again brought a delay to the construction:

One of the carpenters arrived at the jobsite early, making up an hour he
had missed the day before. Being somewhat at a loss as to how to be
productive working alone and having had little experience with reading
construction drawings, he misinterpreted the plans and cut off all the priceless
beams two feet too short. ...When I arrived from Little Rock, I found the
entire crew — including the offending carpenter — standing around the useless
stumps, in deep dejection, almost as though they were holding a wake, We
discussed the entire gamut of possible remedies...but nothing seemed capable
of withstanding the stresses which the beams would be called upon to bear...

Ultimately, the owner declared that neither the budget nor the schedule
would tolerate reordering the beams, so the solution was obvious. Therefore,
without even informing Dick Snibbe in New York of our misfortune, the
house was built with its surrounding cantilevered deck four feet wide rather
than six.>

Construction of the house was further delayed by revisions that had to be undertaken concerning the
foundation. Lewis wrote to Stone in June, saving, “After much discussion and consideration we have
decided that we want to build the house on a slab. When we first discussed our house we stayed away from
the use of a slab because it was new and untried in this section of country; since then there has been
considerable building going on here and slabs have come more into their own, and the contractors have a
better knowledge of how to properly lay down a slab.® The Lewis’s proposed change to the house’s
foundation came late in the process, and the frustration of Stone’s office is apparent in Snibbe’s June 30,
19535, letter to Jacks saying, “We would prefer the house to be built as designed, of course, so we do not
want to have a hand in changing it radically unless we are given the go-ahead to redesign with all the new
conditions in hand. Since vou are closer to the practices of the area, we suggest you take over and get a
house built. The basic idea and plan is there.”®

* Emie Jacks. The Elegant Bohemian. Unpublished memoir, ¢.2004, pp. 23-24.
Ibid, p. 25.
'Jay Lewis. Letter to Edward Durell Stone. 18 June 1955. Found in the Edward Durell Stone Papers at the University of
Arkansas Library Special Collections.
5! Richard Snibbe. Letter to Emie Jacks. 30 June 1955. Found in the Edward Durell Stone Papers at the University of Arkansas
Library Special Collections.
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Apparently, Lewis detected the frustration in Snibbe’s letter as well. He wrote again to Stone in mid-July,
and said, “T know that you would prefer our building the house exactly as drawn but you must keep in mind
that your bastis for keeping the deck low to the ground was an excavation and basement under the house,
both of which we warned you, when in New York, would not be practicable in this part of the country. I
mention this to remind you that it is a result of your design, rather than any change of mind on our part, that
has made the revisions necessary.”®? By the middle of August, Jacks indicated that, “the difficulties appear
to have been resolved and 1 believe we are about ready to proceed with construction.”™

The construction of the house, especially given its innovative and unusual design, grabbed the attention of
the residents of McGehee. As it took shape, it became known to the locals as the “Boat House™ or the “Ark
House.” The reason, according to Jacks, was that, “The large bulk of the house and its deck cantilevered all
around seemed to float or hover slightly above the ground and reminded the inhabitants there of the large

addle\;ihcel steamboats which formerly, and at that time still occasionally, plied the nearby Mississippi
River.

By the spring of 1956, construction of the house was completed and the Lewises moved in. They would
remain in the house until 1978 when Lewis took a job with Wal-Mart and they moved to Bella Vista. Even
though he no longer lives in the house (and now lives in Jackson, Mississippi), Jay Lewis has many good
memories of the house, and remains proud of it today.”

Chris and Dwana Lee, the current owners of the house, bought it in 1989 from the Pitman family after it had
sat vacant for five years. Although there had been some cosmetic changes to the house by the previous
owners, especially on the interior, and the chimney had been removed due to storm damage, the original
design and plan of the house had remained intact. The Lees are aware of the significance of the property,
and have started fo reverse some of the cosmetic changes that occurred. In addition, they hope to reconstruct
the missing chimney in the future based on the original plans, and restore the house to its original form.

Today, the Jay Lewis Residence remains a significant example of Edward Durell Stone’s residential design
in his native state of Arkansas, Stone, who became internationally-known, designed only five residences in
Arkansas, and the Lewis Residence is the only example in McGehee. In addition, the Lewis Residence is
the only example of Stone’s “dogtrot” concept, which eliminated the use of a hallway, and was the answer to
Stone’s crusade for a house without corridors. The “dogtrot” concept served as the model for almost all

** Jay Lewis. Letter to Edward Durell Stone. 14 July 1955. Found in the Edward Durell Stone Papers at the University of
rkansas Library Special Collections.

** Ernie Jacks. Letter to Richard Snibbe. 13 August 1955. Found in the Edward Durell Stone Papers at the University of

Arkansas Library Special Collections.

* Emie Jacks. The Elegant Bohemian. Unpublished memoir, ¢.2004, p. 24.

% Jay Lewis. Telephone conversation with the author. 14 September 2004.
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single family residential designs coming from the Stone office after the mid-1950s. As a result, the Lewis
Residence remains an important example of Arkansas’s mid-twentieth-century architectural heritage.

STATEMENT OF SIGNIFICANCE

The Jay Lewis Residence is being nominated to the National Register of Historic Places with statewide
significance under Criterion C as the only residence in Desha County, and one of only five in Arkansas,
designed by the intenationally-known architect Edward Durell Stone. The house, which was built in 1955,
is one of the best examples of Stone’s later residential architecture, which reflected more of his classical
ideas and formal planning and eliminated the hallway through the use of an atrium or “dogtrot,” rather than
exhibiting the influence of Frank Llovd Wright as his 1940s residential architecture had.
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VERBAL BOUNDARY DESCRIPTION
The east half of Lot 7 and all of Lot 8 in the Sherland Fourth Addition to the Town of McGehee.

BOUNDARY JUSTIFICATION
The boundary includes all of the land historically associated with the Jay Lewis Residence.
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